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Vision Statement

Teenage girlhood is a brutal, bloody, power struggle.

Horse Girls trots the line of realism and ridiculousness in
a wildly funny way that feels poignant to today's absurd
and tragic world. This dark comedy hilariously and
horrifically explores characters in a world audiences will
love to be immersed in.
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https://docs.google.com/document/u/0/d/1QIIqEFFCzv8t3F5XpkE4FnXTWkwWVD1SeIq7leDvgoU/edit
https://docs.google.com/presentation/d/1HJCj-LGrBrFy9gGr7jzWt_0pEI_iJmpBPJfc9VUw0ME/edit#slide=id.g1105a18f1bc_0_88
https://docs.google.com/presentation/d/1HJCj-LGrBrFy9gGr7jzWt_0pEI_iJmpBPJfc9VUw0ME/edit#slide=id.g1105a18f1bc_0_88
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Moodboards

e The "Horse Girls" starter pack\%
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Movie Inspiration

WINONA RYDER CHRISTIAN SLATER

A MOTION PICTURE EXPERIENCE FOR EVERYONE

From the first
lush of romance,
. the last squeeze
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STALLION OF THE CIMARRON
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Dramaturgy By Ariel Bradshaw and Fiona Burrows

Equestrianism

AKA horse riding - covers racing, other competitions, working,
hunting sport, polo, jousting, and recreational/cultural activities

English Riding

The Lady Jean Ladies Riding Club rides in the English style.
English riding includes hunter/jumper (show jumping),
dressage, and eventing. e

Dvessage

French for "training", dressage
horses are highly trained to
perform usually subconscious
movements on command.

Prne Remney

The horse girls sing a song to summon the spirit of Anne
Romney to help them. You may know Anne from her husband
Mitt Romney, but did you know she’s a famous equestrian?

Regalea

Rafalca is an Olympian dressage horse
co-owned by Anne Romney and trainer Jan
Ebeling. She cost $77,000 and as a result was
used as an example of the Romney'’s rich, out
of touch life style in the 2012 presidential

election.
d

Jan Ebeling

Jan Ebeling is a
German-American
equestrian. In addition to the
Olympics, he and Rafalca
competed in 3 World Cups.




ramaturgy By Ariel Bradshaw and Fiona Burrows

Type 1 Diabetes

Margaret in “Horse Girls” has type 1 diabetes and faints due to
severe low blood sugar (hypoglycemia). Type 1 diabetes is a
chronic condition where the pancreas produces little to no insulin.

Insuling

Insulin is a hormone
needed to allow sugar
(glucose) to enter cells to
produce energy. Brandi
incorrectly says to give
Margaret her insulin when
she passes out, but doing
so would be dangerous
and may kill her.

The correct treatment for severe

low blood sugar would be a glucagon
injection. Glucagon is a hormone

that causes your liver to produce
sugar. The glucagon pen used in
“Horse Girls” is uncapped and pushed
into Margaret’s thigh to inject her
(similar to how an EpiPen works).

2014

Mediav

- Golden age of Vine and Youtube
(check out the Youtube Rewind!)
= Tumblr, Vine, Instagram, Snapchat
- The Fault in Our Stars

- Mockingjay part 1

- Guardians of the Galaxy

- The Winter Soldier

- Big Hero Six

- Into the Woods (movie)

- Neighbors

- Gone Girl

- Interstellar

- Whiplash

Cultwwe

- iTunes giving everyone the U2 album

- Kim/Kanye and Brad/Angelina weddings

- ALS Ice Bucket Challenge

- Robin William's death

- Slenderman murders

- Ebola

- Rise of ISIS

- Ukrainian Revolution

- #bringbackourgirls Boko Haram kidnapping in Nigeria
- #blacklivesmatter and Ferguson police brutality protests
- Malala Yousafzai awarded the Nobel Peace Prize

Music

- SIA “Chandelier"

- Jessie J, Ariana Grande,+ Nicki Minaj "Bang
Bang"

- Pharrell Williams "Happy"

- Katy Perry "Dark Horse”

- Ariana Grande + Iggy Azalea “Problem"

- Meghan Trainor "All About That Bass"

- Taylor Swift 1989

- John Legend "All Of Me"

- Lorde Pure Heorine

- Pitbull + Kesha "Timber"

- One Direction Four

And so much more! One of the best years

in music for sure - listen to the top hits here!

(=R IiE




Dramatur

Horse Background

Equus ferus caballus
Humans began domesticating horses around 4000 BC, widespread domestication by 3000
BC

‘Some domesticated horses live in the wild as “feral horses”, not wild horses (horses that
have never been domesticated)

- There is an extensive, specialized vocabulary used to describe equine-related concepts,
covering everything from anatomy to life stages, size, colors, markings, breeds, locomotion,
and behavior.

Most domesticated horses begin training under a saddle or in a hamess between the ages of
two and four. They reach full adult development by age five, and have an average lifespan
of between 25 and 30 years.

Breeds
- Breeds are loosely divided into 3 categories based on temperament
- Spirited “hot bloods” with speed and endurance
- “oriental horses" such as the Akhal-Teke, Arabian horse, Barb and

now-extinct Turkoman horse, as well as the Thoroughbred, a breed
developed in England from the older oriental breeds.®® Hot bloods tend to
be spirited, bold, and learn quickly. They are bred for agility and speed./'%!
They tend to be physically refined—thin-skinned, slim, and long-legged.'®*!
The original oriental breeds were brought to Europe from the Middle East and
North Africa when European breeders wished to infuse these traits into
racing and light cavalry horses./051'%!

- “Clod bloods” such as draft horses and some ponies, suitable for slow, heavy

work

Muscular, heavy draft horses are known as "cold bloods", as they are bred
not only for strength, but also to have the calm, patient temperament needed
to pull a plow or a heavy carriage full of people.'°”! They are sometimes
nicknamed "gentle giants" ") Well-known draft breeds include the Belgian
and the Clydesdale.!"®”) Some, like the Percheron, are lighter and livelier,
developed to pull carriages or to plow large fields in drier climates.!"*®!
Others, such as the Shire, are slower and more powerful, bred to plow fields
with heavy, clay-based soils.| "% The cold-blooded group also includes some
pony breeds.
- “Warm bloods” bred from crosses of hot and cold bloods, created for specific
riding purposes

- "Warmblood" breeds, such as the Trakehner or Hanoverian, developed when
European carriage and war horses were crossed with Arabians or
Thoroughbreds, producing a riding horse with more refinement than a draft
horse, but greater size and milder temperament than a lighter breed.!"""!

MaSter Doc By Ariel Bradshaw

Certain pony breeds with have been
for smaller riders."") Warmbloods are considered a “light horse” or "riding
« 101

horse’
Today, the term "Warmblood" refers to a specific subset of sport horse
breeds that are used for competition in dressage and show jumping."
Strictly speaking, the term "warm blood” refers to any cross between
cold-blooded and hot-blooded breeds.!'"*! Examples include breeds such as
the Irish Draught or the Cleveland Bay. The term was once used to refer to
breeds of light riding horse other than Thoroughbreds or Arabians, such as
the Morgan horse.[%%!

13

Behaviors

- Horses have been bred/developed to aid humans for thousands of years
- Prey animals w strong fight or flight response
- Mostlight horse riding breeds were developed for speed, agility, alertness and endurance
- Herd animals with clear hierarchy, usually led by a mare (female horse)
- Social creatures- form companionship to their species & other animals (such as humans)
- Difficult to manage when isolated, can leam to accept a human as sufficient
companion if separated from other horses
- If confined w insufficient companionship, exercise, or stimulation they can develop
stable vices- bad habits/stereotypies of psychological origin (wood chewing, wall
kicking, weaving, etc)
Communicate through nickering or whinnying, mutual grooming, body language
- Many horse people have a greater fear of being bit by a horse than kicked
- There are proper ways to walk around a horse without getting kicked, but feeding a
horse always holds the risk of fingers being bit off
Excel at simple leaming & capable of cognitive abilties (categorization, concept learning)
- Leam through classical operant
conditioning, and positive and negative reinforcement
- Each horse has its own individual leaming style

Equestrianism

- Horses for sport- Equestrianism
- Origins in military training- focused on control and balance of horse and rider
- Also rodeo, horseback sport hunting, horse racing, polo, jousting, etc
- Horse Racing
- Thoroughbreds have a rep for being race horses, but other breeds also race
- Under saddle-
- Dominated by thoroughbreds
most popular worldwide, “flat racing” in UK
- steeplechasing (also popular in UK) is racing on a track where the
horse jumps over obstacles
- Inhamess-

click the link!)

- Standardbred dominates in trotting and pacing varieties
- Light and heavy breeds (and ponies) raced with sulky (carriage) or
racing bike
- Distance racing-
- Endurance racing, usually over natural terrain
- Vets on standby to routinely check vitals, first horse to finish and be
deemed fit to continue wins

Dress-age
- French for “training”
- Train horses to a impulsion, collection, and obedience- show horse

usually
- http: outube. 2v=0TJWSV4CqUO
- 2012 Olympic Dressage: https:/A outube. 12v=2VdW-19iBIK
- Show Jumping
- Timed event

- Judge ability of horse and rider to jump over series of obstacles in
order with fewest refusals/knockdowns of obstacles
- JrEquestrian Win
- htips://www.youtube. watch?v=7yvW4_QzhHc

- Junior Show Jumping: https: outube. 2v=tpXay_ttpS4
- US Equestrian channel:
https ww.youtube. UCE7FNFLbwr3zQjbt3bDs3EA
- 2012 Olympic Show Jumping:
outube. ?2v=QABaq8Qw_Es
- Eventing

- Aka combined training, horse trails, three day event, complete test
- Cross country jumping
- Horses jump over fixed obstacles (logs, stone walls, banks, ditches, water)
and try to finish course under (optimum time)
Horse Shows
- Equitation- seat and hands or rider is judged on form, style
and ability
- Pleasure, flat, or under saddle- horses who are ridden flat (non jumped) and
judged on manners, performance, movement, style, and quality
- Halter, in-hand breeding or conformation- horse is led by handler on ground
and judged on conformation and suitability as a breeding animal
- Hamess- horse is driven (rather than ridden) still judged on manners,
performance, and quality
- Jumping or Over Fences- broad, both show jumping and show hunter-
horses and riders must jump obstacles
“English” riding
- “Classic riding”
- Hunt seat or Hunter- judge movement and form of horses suitable for work
over fences



https://docs.google.com/document/u/0/d/1lGI7F5WheCDxqjtU4E1wdfaG-BLEoNY5_CwBK3CNAKE/edit
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"Hunter under Saddle” or "flat" classes (sometimes called "hack” classes), in
which the horse is judged on its per and
without having to jump

g, show and g
Saddle seat- show animated movement of high-stepping and gaited breeds
¢ 5 Walker, Arabi
Park divisions for horses with highest action
Pleasure divisions manners over animation (both judged)
Plantation/Country divisions have least animation, most emphasis on
manners
- Show Hack (primarily UK, Australia, etc) showcase horses of elegant
going, and self-carriage

“Western” riding

- Evolved from cattl g needs of West

- Distinct saddle- supports horse and rider after long hours of riding

- Perform with a loose rein, controlled by one hand, wear cowboy outfit (jeans,

long-sleeve, cowboy hat, cowboy boots)
- Cowboy boots are specifically designed to prevent riders from being
dragged in case of a fall

Both styles require riders to have a solid seat, with the hips and shoulders balanced
over the feet, with hands independent of the seat so as to avoid disturbing the
balance of the horse and interfering with its performance

Horse Care

- Horse Care

- Grazing animals- forage for food, eat hay or pasture

- Can be fed grain, still need to forage if being fed concentrated feed/grain

- Eat2-2.5% of their body weight in dry feed each day- 990Ib horse can eat up to
241b of food a day
Need 10-12 gallons of water per day
Adapted to be outside, but require shelter from wind/precipitation
Require routine hoof care from a farrier (hoof care specialist), vaccines, and dental
exams
Need daily exercise for physical and mental health
Require sturdy fences for safe containment
Regular grooming helpful for hair coat/skin health

MaSter Doc By Ariel Bradshaw (click the link!)

7th Grade in 2014

Key events

Malaysia flight disappears in the air

Ukrainian revolution- Russian forces attempting to overthrow independent government
while other nations warn against it

12 Years a Slave wins big during awards season

Sia, Lorde, Iggy Azalea, Arianna Grande, Gangnam Style, Taylor Swift 1989, Uptown
Funk,

Ebola crisis in Africa continuing to spread & raise death toll

Same sex marriage legalized in Germany and UK

Sep 18 8 people (including 2 children) are shot dead in Bell, Florida

Malala Yousafzai wins Nobel Peace Prize

Guardians of the Galaxy, The Hunger Games: Mockingjay Part 1

iPhone 5, 5s, and 5c; iPad Mini (announced in 2013), iPhone 6, 6 Plus announced Sept.
2014

7th Grade

Punta Gorda begins middle school in 6th grade
- Not newbies, should feel more comfortable at schi

Life in Southern Florida

- Ocala/Marion County- horse capital of the world
- 3 hour drive from Punta Gorda, 15 hour bike ride, 56 hour walk
Punta Gorda is by the coast- known for sun and fishing
- Jrchampionship is not real
- Hot, humid, sunny- will heavy rain for a few hours every (few) days then be
sunny again
Large ponds/lakes everywhere- do not EVER enter murky water- gators or snakes (will
eat you and leave nothing left)
Ditches on the side of every road to catch rainwater and prevent flooding from heavy
rains
In residential Florida things are closely packed together then rich families own large plots
of land
- Many upper-class families also own their own horses (2-3) for casual riding



https://docs.google.com/document/u/0/d/1lGI7F5WheCDxqjtU4E1wdfaG-BLEoNY5_CwBK3CNAKE/edit
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https://docs.google.com/spreadsheets/u/0/d/1yLzDXdRDp1r4vbYbIITDdHjSmtM6TZG2e35Ucr4Pz8I/edit
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Projection Cue Sheet



https://docs.google.com/spreadsheets/d/1ST0dGMKys3ecXkJnA8-4XfDW1hx32cxB6TQ9FxQaDAs/edit#gid=0
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Sound Cue Sheet



https://docs.google.com/spreadsheets/d/1kOk3AiwMwPEZE7RnrCbhTXZvCU1qxORBohvJzWv9SpM/edit#gid=0
https://docs.google.com/file/d/1SxhBp7666s1ciekyZIjYMGilrkXu5x9P/preview
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https://docs.google.com/spreadsheets/d/1q-Cz4SlU_3kUjXCuiKbB-ZbV0DyV5KqA1liCRb8pKPg/edit#gid=0
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HORSE GIRLS TECH SCHEDULE

Friday 3/18 (Supervisor: N/A)

1:00p- Actor Call, Warm up, Fight Call
1:20p- director speech
1:30p- Run Through
2:15p- Production meeting
- Tech notes
- Budget
- tech/q2q schedule
3:30p- end
3:40p- photoshoot
5:00p- end photoshoot

Monday 3/28 (Supervisor: N/A)
7:00p- ‘Work/Speed Through (MC230)
7:00p- Designer cue sheets sent to the SM Team to update calling scripts.

Tuesday 3/29 (Supervisor: Kristin Campbell for lighting)
5:30p- Lighting Focus/Color/Gobo
7:00p- Run Through (MC230)

‘Wednesday 3/30 (Supervisor: N/A)
7:00p- Run Through (MC230)

Thursday 3/31(MC149)
TBD Furniture Installed In Hassell

Friday 4/1 (TH149 Supervisor: Kimberly Weber + Matt McCray @ 1pm)

1:00p- Paper Tech - no actors! Lighting, projections, sound designers, sm team, director
Post paper tech dark time
afternoon Costume/Make Up Load In

Saturday 4/2 (TH149 Supervisor: Kristin Campbell + Matt McCray @ 10AM)
Q2Q 10AM-7PM
Stage Management:
Calling: McKenna

Shadow: Kaelin Prep: Carina and Emma

9:30a- Hannah in to set up
10:00a- ‘Wardrobe/Hair Crew Practicum Training
Called: Wardrobe Crew, Costume Designer

10:00a- Dry Tech
Called: Director, SM Team, Designers (Proj/Sound/Light), Crew

10:00am- safety meeting
10:15am- systems setup & tests
10:30am- Fiona meets with each designer, to run through cues
~ Sound (10:30-10:50a)
— Lighting (10:50-11:10a)
~ Video (11:10-11:30a)
11:30am- Stage Mgrs call Q2Q, a dry-tech. Work notes as needed.
12:30pm- designer notes & director/SM meeting - talk about afternoon: what we learned and
what we need to work on

1:00p- Lunch

2:00p- Wardrobe Practicum Complete
Released: Wardrobe Crew, Costume Designer

2:00p- Continue Q2Q: Cast Safety Meeting
Called: Director, SM Team, Full Cast, Designers (Proj/Sound/Light)

2:15 fight call
2:30 start run - killed!

6:00p- Strike Set to Waltmar & Technical Systems Moved To Booth.
Tech Meeting
Released: Full Cast

7:00p- End of Day
Released: All

Sunday 4/3 (OFF)

Monday 4/4 (TH149 Supervisor: Matt McCray + Kimberly Weber @ 5:30p)
Tech 5:30pm-11pm
Stage Managemeht:
Calling: Carina

Shadow: Emma Prep: McKenna and Kaelin

5:30p- Crew call

6:00p- Actor call

6:30p- Work through with tech (marking the fights)
8:30p- Technical tricky bits

9:30p- Production meeting & cast released

10:00- Stage strike

10:30p- End of day

Tuesday 4/5 (TH149 Supervisor: Matt McCray + Kimberly Weber @ 5:30p)
Dress 5:30pm-11pm
Stage Management:
Calling: Kaelin

Shadow: Emma Prep: Carina and McKenna

5:30p- Crew call

6:00p- Actor call

7:30p- Dress

9:00p- Cast notes/shut down (TBD if needed for tech)
9:30p- Technical notes & production meeting

10:00p- Cast released & stage strike

10:30p- End of day

Wednesday 4/6 (TH149 Supervisor: Matt McCray @ 5:30p)
Dress 5:30pm-11pm
Stage Management:
Calling: Emma

Shadow: Carina Prep: McKenna and Kaelin

5:30p- Crew call

6:00p- Actor call, ushers

6:45 can we? 7:00p- Fight call, bows, work tricky bits
8:00p- START FULL RUN

9:00p- send actors to costumes: Cast Notes

9:30p- Technical notes & production meeting

10:00p- Cast released & stage strike

10:30p - End of day

Thursday 4/7 (TH149 Supervisor: Matt McCray + Kimberly Weber @ 5:30p)
Performance 1
Stage Management:

Calling: Emma Shad Carina : Kaelin  Off: McKenna
5:30p- Crew call

6:00p- Actor call

7:00p- House opens

7:25p- Actors in places

7:30p- Curtain

N\




Friday 4/8 (TH149 Supervisor: Kimberly Weber @ 5:30p)
Performance 2
Calling: Emma Shadow: Carina Backstage: Kaelin  Off: McKenna

5:30p- Crew call
6:00p- Actor call
7:00p- House opens
7:25p- Actors in places
7:30p- Curtain

Saturday 4/9 (TH149 Supervisor: Kimberly Weber @ 11:00am & 5:30pm)
SM Pick Up & Performance 3 +4
Calling: Carina Shadow: Kaelin Backstage: McKenna  Leading SM: Emma

11:00a- SM Pick Up (SM team only)
12:00p- Crew call

12:30p- Actor call

1:30p- House opens

1:55p- Actors in places

2:00p- Curtain

5:30p- Crew call
6:00p- Actor call
7:00p- House opens
7:25p- Actors in places
7:30p- Curtain

‘Wednesday 4/13 (TH149 Supervisor: )
SM Pick Up & Pickup Rehearsal
Calling: Kaelin ~ Shadow: McKenna  Leading SM: Carina  Off: Emma

7:25p- Actors in places
7:30p- Curtain

Friday 4/15 (TH149 Supervisor: Kimberly Weber @ 5:30p)
Performance 6
Calling: Kaelin Shadow: McKenna Backstage: Emma
5:30p- Crew call

6:00p- Actor call

7:00p- House opens

7:25p- Actors in places

7:30p- Curtain

Off: Carina

Saturday 4/16 (TH149 Supervisor: Kimberly Weber @ 11am & 5:30p)

SM Pick Up & Performance 7 + 8 & Strike
Calling: McKenna Shadow: Emma Backstage: Carina
11:00a- SM Pick Up

12:00p- crew call

12:30p- actor call

1:30p- house opens

Leading SM: Kaelin

7:00p-
7:00p-
8:00p-

SM Pick Up
cast italian run
End

Thursday 4/14 (TH149 Supervisor: Kimberly Weber @ 7:30p @ 5:30pm)
Performance 5
Calling: Kaelin ~ Shadow: McKenna Backstage: Emma (6:30 Hard Out) Off: Carina

Crew call
Actor call

1:55p- Actors in places
2:00p- Curtain

5:30p- Crew call
6:00p- Actor call
7:00p- House opens
7:25p- Actors in places
7:30p- Curtain

7:40p- Strike
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Final Budget

Horse Girls Final Budget |Item Cost Total Department cost
Lighting Blood gobo x 3 45.41 45.41
Props Horse head trophy x 2 52.93

Gems for Bedazzeling $2.5

Intercom phone $26.62

Cash Box $1.25

Popsicle sticks $1.25

Sugar cubes $3.8

Trashcans 8.62

Missing wallet replacement 4.84 105.56
Scenic Rocking Horse 63.18

Construction Supplies (3/24/22) 263.82

Construction Supplies (3/25/22) 23.6 350.6
Costumes Shirt $13.62

skeleton on horse t-shirt $15.06

bracelets $8.19

joggers $13.99

pants and shirts and fuzzy socks(-$16.16[jea $27.37

Shorts(unreturned value) $3.95

polish & elastics $15.06

fuzzy socks(Joyce) $7.54 111.87

silicone bands(Joyce) $7.09
FULL TOTAL 613.44
BUDGET 746
LEFT OVER 132.56

\\\



https://docs.google.com/spreadsheets/d/1mPvj6NGB-tosBtnwCrJBf88HrHPZserreEMI762NWC0/edit#gid=183490217




10 HORSE GIRLS
g Rlls les ¥ ,
(MARGARET gets there first.) ot
(ASHLEIGH continues writing in her journal,
reed making checklists, preparing for the meeling. )
ROBIN. Oh, Ashleigh, by the way, Camille wanted me to tell
Y you she’s running a few minutes late.

P ¥iFF, Rebiv 0 S
'WHITFORD:
“The pristine bedroom of ASH!.FJGH.
Suhite”l’)?dfraﬂu. white pillows, .whxte c'mform;
white cabinets and dressers, white rocking horse,
white carpet, white walls.)
* (There is a trophy case with many, many trophies;
~ one is larger than the rest.)
(There is a bowl of chips in the center of the
room and a plate of carrots and ranch. A stack
of journals and sparkly stickers are sprawled oul.
There is a laptop close at hand.) TIFFANY. Oh, I just wanted to know if you wanted to go to
(A karaoke machine sits on a shelf.) the mall when this is over. My mom said she’d drive us.
(Lights up.) %" ‘V“’""“’S a5 \AoE ASHLEIGH. That’s so sweet. I don’t think so. I have like so

much paperwork to do.
(MARGARET is practicing her vecorder. S TIFFANY. No totally.

ASHLEIGH. What are you talking about?

ROBIN. She said she texted you.

ASHLEIGH. I didn’t get a text. Why does everyone know
about this but me? Coce. sl
® (ROBIN shrugs.) © P Igs Blanmcsin

¢~ TIFFANY. Hey Ash? ’

ASHLEIGH. I'm like really busy right now. Does what you

have to say have to do with the meeting?

the girls are playing “horse.” Some of S Jet ot
cating. ASHLEIGH is working at her desk. (TIFFANY, defeated, starts lo paint her nails.)
S lookenz ARG e ! ‘ (CAMILLE enters dragging TRISH in by the hand.)

see the girls in their natural environ T
(Light shift — in ASHLEIGH s head.)
ASHLEIGH. BRAID MY HAIR. e
(shift  back to normal) 5
Who wants to braid my hair?
MARGARET. Oh I/do! "+
ROBIN.Idol/ -~ 2 3
MARGARET. Get out of my wa
ROBIN. Shut up, Margaret, 1

(The girls fight to b

. CAMILLE. Hey girls!
:;": 4 ROBIN. You guys! Camille is here!
... ASHLEIGH. (referring lo TRISH) Who's this?
Wocs, CAMILLE. My cousin, Trish. Sh_e’_s from the city. Remember
I told you she was gonna sit in today?
(Beat. Blank stare.)
Is that OK?
ASHLEIGH. Whatever.
r (cheery) Don’t worry I won't bother anybody.
-\, (uncomfortable beat)
introduce you to everyone.
Robin - she’s our secretary and like the
now- oo -

HORSE GIRLS 1

(&

s
&
ks, Cam! You're SO SWe€ . 0.
RCOAM'HB‘N,L. :h?lr“his is Tiffany, Robin’s o\d_er sister — she’s
our v'icc president. Her and Ashleigh have known

i like infants, she’s also an
ther since they were ! x
2:2:112m rider, like second best in our group, she )\mf
tarted competing internationally like Ash — the restof |1
f;s are pony club/— Tiff owns her own horse and'sh.e e
like really smart like she gets A's and stuff and she’s like b
really really pretty, as you can see —
TIFFANY. Camille, you're exaggerating —
ASHLEIGH. T own way more than one horse.
CAMILLE. She’s lying — .
ASHLEIGH. Excuse me?
(beat)
CAMILLE. I was talking about Tiff
(beat)
Anyway, Ashleigh technica
except for Tiff’s but we've
were foals and like we wo
ROBIN. We really would =

e Re
av’bjw -~ >
tl o A,
Se-ue
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BB y
lik bi igh, don’t you have to payi
ASHLEIGH. Just for the record, like Ro in acyg y st Ashleigh, SN
down, Margaret tried to kiss me once and | TRI GH. Oh, no, I provide
anyone, but only because I was really sad apyq, ASHLE (She screams,)
getting cancer, MARIA! WHERE ARE YOU WITH Ty
S0, Marg, how are we looking on financesp LHIZUIRIES?!
MARGARET, (wounded, but she moves on — ) Al good D, i e o L,\M:»’\,\/]
£dh, Robin, int, as per usual, we will read from our
. is point,
Sk Last week we had thirtyseven dollars and fifty-o, ROBIN. At this po
¢ but with the bake sale this weekend we are 1
forty dollars anq

i als. Remember, girls — It’s in}ponnfn‘t to :,:I[m}: ’he
Jour{;iné You never know what kind of imp you're
inspi .
aking. )
Eargaret, will you take it away?
MARGARET. Sure, Rob. I'm actually
piece. Mine is a poem I

ninety-two cents. So that’s g
a plus. But with the new tassel pens and ‘custo
barrettes, we will be at... twenty-five dollars an
two cents,

St ASHLEIGH., Everyone needs to pay her weekly dues, then,

MARGARET, Sorry girls, | though we could slide this we
but with the annual

I was walking at night
Horses for Handicap even pe I heard. the noise
week we need to do everything we can o keep oursel noise following me
r A out of the hole, M nand lown f r’\\)‘f N it was very dark so I cou
TIFFANY. Pay up, ladies. [ (B ’ the noise was geting clos
e Five dollars each. It was like clop clop cl
O (They do. ALL excepy ASHLEIGH, ) 1 turn around and the
T/ ASHLEIGH. Robjp, —

you're gonng need (o give exira,
ROBIN. Hoy come?
ASHLEIGH, As 4, offi
touch your by
ot

the horse clopped bel

and I knew... I was
Cer you knoy

that if you hair doesn’t

ROBIN. Thank you,
you have Pay a fine Lets goina
ROBIN. By 1 donated o Locks of Love] TIFFANY. Just as
/4 ASHLEIGH, Ryjes are rules, s0 inclined,
‘f> — 'm?FANY And Camille You need ¢, 8ive more because you like hoo
S &n s didn' bring a journgy €XCerpt last week. v
TA CAMILLE, | (o] you,
<

» My compuyey froze,

TIFFANY, That's nog a good €Xcuse,

\x¢ CAMILLE, | Wwas busy,

TUFANY. Geting fingered 1, Johnson behing e stable?
- Maybe, . o E A —
(The gits snicpny

.,

P

., ROBIN, Is tha¢ €veryone? Hag
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i
o ou panting and all/ sweaty? C
(MARGARET interrupts again, ) . Why are y hinegi
oul
MARGARET. MY HORSE MAKES ME FOR g W‘hy arei}r" i
DIABETES. ROBIN. What's g0 s
(ASHLEIGH gives MARGARET o look.) (beat) e L—J
i DI somﬂhl“g
(MARGARET withdygys, ) . £ Something [emble.f ¢ as T could. Tra Al RSO
il . I had to get here as fas
= ROBIN. At my sister’s confirmation Party my horge
me from fireworks,

Miracles really do happe,
+ ASHLEIGH. My daddy bought me my first horse

him Jasper, He is my

1 could barely see, I could barely brea
. h(s):ls::ing the whole way here.

1 was

(ALL gasp!)
Brandi, you
GARET.

:;‘AA;ILLE. Tell us! What
ASHLEIGH. Frankly,
HAPPENED. Dg
late to this meetil
eight points.
dollars for thi

never changing,
Thank you,

TIFFANY. This js m

over, smile becayse you had a h

like you can use it if yoy nee

yourself and ride on,

CAMILLE. You can cry

- haveto explain why,

A, He won't judge yoy,

" He won’t te]]

He won't yell thaj
make-up for the : v

He won’t disappear fo, days at a fime and come back

nts.

Y New saying:

“Don’t cry bece
orse.” Don't steal j
d to inspire anyonc

into your horse’s mane and never

He won’t take your prize money and use it all for
himself,

everyone gone?
(BRANDY bursts through, ¢, door)

AL of the giry gy oo
ASHLEIGH, Fipy),,

ROBIN, Brandiy

oy
You BUys, Branj’g here)
- She isp

‘dead/ thank Goqy
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) MARGARET. What, Brandi?
TIFFANY. Tell us!
MARGARET. Please/tell us!
ROBIN. What is/happening??
CAMILLE. I can’t take it any longer!
ASHLEIGH. Brandi, SPIT IT OUT.

- (intense beat)
e BRANDL The Lady Jean Stables are being sold,
(AU of the girls react. )
TR < (ASHLEIGH laughs — like it is the most ridi
%

thing she has ever heard — )
ASHLEIGH. /Shut up Brandi!
CAMILLE. NO! Ashleigh?
ROBIN. HOW CAN THIS BE3|
MARGARET. OH MY/GODDDDD
CAMILLE. /Is that truep
ASHLEIGH. Of course not|
You guys! Calm down! 8
THESE ARE My STABLES. Obviously I'would know if
THEY WERE BEING SOLD. Look out the window you
8uys THEY'RE STILL THERE,
! TIFFANY. Who knows about this? Who can we talk to? ]
] ROBIN. OUR MOM CAN CALL SOMEONE, £ \oomant
ASHLEIGH. How many times do I haye o say this? Chill out! “*
! Brandi IS A FUCKING LR R falfg)
i e BRANDL. AM NOT!I|
! ‘iﬂ(f" TRISH. Cam, I'm 8onna go — | jus wait outside —
Ve without me)

ASHLEIGH. NO ONE IS GopyG ANYWHERE, Tiffany, lock

¢

“ithat door,

L I'm not lying, Ash, I'm noy, | heard them. T
are serious. This js serious, R Thcy

Oh my god my heayy js beating Jike o mile a mi
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I cannot believe you're here for this,
ish 5 5
CAMILLE- 1’ll;rr:)ur meetings are 50 fun
al A
no\'l“"I hate to 52 this.

that isn’t even the worst part.
But

WHAT!
ROBIN. ¥ HERE'S MORE!?
CAMILLE-

careT. OH GOD-. ot
AR

in a business suit,
d a man, a man in
2 OVCT;\:?l:'n a business suit, that the horses.
; I no
anothe‘r mto be sold for thousands upo;:'z ;
just g"‘naken away from all of :;{:ur
'S, 2 ;
go'ga: mini mall, BUT in the lm. |
!

. CALM DOwN;
"oiset (Shestaﬂ:topm,)
OK.
OK.
Clearly i ) !
-sornc);;h eree 1€ IS some sory op Misunderstanding
Obviously,
~ Letme think,
JUST syt AND LgT
i real, you g,
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CAMILLE. Ashleigh, WHY DID YOU LET 7y

This involves the government. The
t.
ASHLEIGH. Don’t you yell at ME!

¢ black matke ent. We need power. More power than

; s GoVe;:;: d before.
MARGARET. Somebody, slap her! we've eVgK"‘
GH. O
CAMILLE. Ow! lan.
a ct Ann.

MARGARET. Pull her hair] lhm;:u),spwe need to conta!
CAMILLE. Stop! ::‘; will understand;o »
ROBIN. I did have a weird feeling the other day wh he will know what i

that scout. He wasn’t here for scho]arshi S What if this doesn’t W .ﬁmes b

here for other reasons, Baq reasons. ROBIN- We've written SO many
TIFFANY. Then we have to get them out of here. 1

We have to do something!
CAMILLE. We can’t Jet this ha
Jaill T don’t care if we

H. W need to take it to the
n
ASHLEIGH. W€

Ppen. I don’t care jf e

call the White House
die in the process! We 't think
Sl our babies be killed or...be taken to girls...
to even ride them|
e the worst of a11)
ALL. AGH] BRANDL Ann
MARGARET. I'd rather e, Sulton than give him to ano bk theredis A
girl.
CAMILLE. I've alyg

: ¥S said when Hap,
his skin so we are one,

TIFFANY. That’s kind of beautify,
. ... ROBIN. I THINK S0 TOO!
. ASHLEIGH, EVERYBODY

Solo dies I will wea
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(They sing to a karaoke track of a SONg in thy o)
of “Wind Beneath My Wings” by Bette Midlg':')‘ ;
(The music comes from the karaoke machine,)
OHHHOHOH b
OHH OH OH OH
ALL.
TO THE AMERICAN LADY WHO INSPIRES US ALL.
YOU'RE THE WONDER WOMAN, WHO'S TAKEN A FALL,
YOU'RE A PRETTY LADY, WITH BLONDE. HAIR IN RED
WE DEVOUTLY LOVE YOU, UNTIL WE ARE DEAD
YOU'RE THE NUMBER ONE HORSE GIRL, THE FIRST
YOU SHOULD FEEL SO PROUD, YOU'LL, NEVER BE CURSED
YOUR HUSBAND IS MITT AND HE LOVES YOU LIKE CRAY
YOU DESERVE TO LEAD THE US OF A
DID YOU EVER KNOW THAT YOU'RE OUR HERO?
'WHENEVER WE NEED YOU ANN, YOU'RE THERE
* [RAFALCA WILL WASH AWAY ALL OUR FEAR, OH
YOU'RE OUR HERO, ANN ROMNEY! WE CARE!
CAMILLE. Trish, do you like our song?
TRISH. Oh, um, yeah. My dad’s friend is a Republican.
TIFFANY. Girls. Let’s say our/ prayer.
(ASHLEIGH cuts her off-)
ASHLEIGH. LET’S SAY OUR PRAYER.
Dear Lord. Please Pprotect our fearl
Jasper
Angel’s Glory
Titus Andronicus
BRANDI. Ash Winter

> 08c
gl

ess equine beauties:

Ligt shifé

A~ sba e o d

Paladine
Knob Creeh

ROBIN. Xenia 3
Bandido
Barleda

ends that the licensce creates
e (o the authors intent, =

29

7 Anikin
ing in the spirit of
d, bring 1
 please, Gods :
tect us. Prad ]
fzr;;)in, do you have the num
et

ROBIN. Your in' =

ASHLEIGH.

30
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ASHLEIGH, THE Gpp SHOP?| W < I need to call Jonah.
TALK TO THE GIFT sp1pay VL (arsto e Nobody understandsus
VOICE. Miss, p) h 0 EIGE (his town.
< S, please don’t scream, yy, A9 1 hate e
this c: TheyreJUStIERON oWl SOmECRTAIE
ASHLEIG ’ "»rn-‘FANY' v allbe cheerleaders, ¥
H. We are calling on very im ) ecan'td o
need to speak (o the First Lad 0‘;.0 [ other interests: i1l know exactly what to do - he'll fly
\mere s a very serious fhing g kU e, Jonal Wt
know she can help, Ppenj e and hold me‘Brian Bergman always laugh at my
does . jestic creatures
(Beal. The VOIGE is sfeny Armgs? They are beautiful, ma) v
|
Do you know who my faghe ispVe r?»‘éeNoT THAT WEH-{Dconmcp o
(Beat. The vorcg i Still silent,) i, He is 50 g.ood ;“er. My entire life. Without it
What’s so harq ; . . Riding 1s 10 n
Lo 4 about this to understangpy oA ik 1 would dic. s why we come here.
CE. The First Lady is a very busy woman 1jus Al feel that way. That's why
not take calls from strangers, ) BRANI I'.“::hy we have Lady Jean- =
ASHLEIGH, Well, we knoyw her! Thed

ROBIN. (hushed - ) Ash,

ASHLEIGH. I am SO Tucky to h
ALL. SHH|

MARGARET. Without Lad}
to live without them
you guys. I

ROBIN. You're gonna

ASHLEIGH. Are you

don’t lie!

ASHLEIGH. Well, I'm caj,

that count for some;
VOICE. Miss, I'm goin,
ASHLEIGH, Well, can

ing from my private line s|
thing?|

8 to hang up noy,

VOICE. ... What?
ASHLEIGH. UGH]
IDIOT!

CONNECT ME t1¢ v :
IMMEDIATELY] R

(The White House Operator hangs up,)
(dial tone)
ALL. AHH!

ROBIN. What are we 80Ing 10 do noys
‘__,A,shleigh, I'm scared,
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g — I'm sure it'll all
52 Gl LT ) ASHLEIGH. She's to0 weak| Toughen y,  or whatever and your horses
stairs and tell Luz M:nz' . mw B T : sm‘:llﬂcout ~ ean goodbye? Where are you
downy \ - wo! do you m
W B A ! ) (beat at
BRANDI. HURRY! Now & ade ice pops! oo win-) GO 7 i W
. 3 . g : ing? y e. )
I found her shot in her pencil cg ho! begin to g0 downst = So you're in» oing : o sond ; )
m??:-hﬂ’o“ s here Ao TIFFANY. Ashleigh ke “;,o 't ended the meeting yet. All of the
L . . e o ¢ !
ROBIN. I can’t I'm scared! Hey, Tiff Comel wves except for TIFFANY.) ‘ ASHLEIGH. This is life or death, Tiffany, o ow‘:l'lhlat 2;.&1 Lcallanieno o:c l: ol
ASHLEIGH. Oh, I'll do it, Jesus! (ERF AT A g " TIFFANY. I know, it Eiﬂsll:;n.t Kknow...um. I can go get her
(ASHLEIGH stabs MARGARET with J, FEANY. What's up: o u:; e and yorl ASHLEIGH. Don't be stupid, OK> TRISH: GH. Yes. Go. Al of them. No:l.u Tmhznh' !
shot without reservation.) GH. Let's '““;’ouz that speech you just TIFFANY. I'm not, Ash, ' just g ASHLEI  stares at ASHLEIGH “"‘:m
(MARGARET comes to.) = IFFANY. Bu.t gt;:t t:is wogethe » ' B Someone here needs to. = A,-(lemsyou et 4
e s
ROBIN. EVERYTHING IS BEING TAKEN FROM_ ;magﬂ. Tiff. You're my best frien ab:“‘_
TIFFANY. EVERTHING IS GOING WRONG! AS

2 A ol
rson I know who is as serious
pE .

oo sl
irls come in, some
(AL of the gi
ice pops. g blue and purple
their faces
CAMILLE. THIS IS THE WORST DAY IN THE HI perfect. alf ‘:e:ﬂ You'y
OF DAYS! Backin! S
beat) 5 ’s tl
ASHLEIGH. WHY DON'T WE TAKE A BREAK] . 4 Ok, gk
- (ASHLEIGH has an ideq - ) Aol
skep > o ’t know
v o\eeil T think everyone could use a Jittle breather. TIFFANY. [ ?:m ]
) Girls, I know this is scary. I'm scared, SRR

okay. I know what it’s like 7 1 ASHLEIGH. I'm g0

calm in stressful situag £ ; TIFFANY. OK.
championships: two

whore Bonnie Kate,

| and seven where [ p

bucked so high I got

I'm gonna 80 getan ice pop now.
ASHLEIGH. Fine.

(Asmmcl-xisbﬁglmm)
(She paces,) e S [aﬁ]

of which T was sabotaged b
three where my horse had tetanus,
laced. Did I fall off Titus whe
acutonmyp'ivam?No.Di‘

r SR

(Shetakgsoutahnwlbagandbeginﬁo
the clothes from her drawers and her

(There is no precision or organization.
and hurried.)

ﬂ'RlSHwaﬂwmmlhmpopaam
TRISH. Oh, sorry. :

Ladies, we need a beacon of hope in this t
darkness. o

And [, as your leader, wil] light the way,
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Directing Notes

Horse girls follows Ashleigh, a girl that is deeply lonely and isolated. Ashleigh's
mom Doesnt let her eat fried food or rachel maddow. Her mom says she's the
best. Her mom says she should stay a girl for as long as possible. Her dad is
wealthy and important, but not very involved. She has anger issues and has a
hard time relegating emotion. She finds it very difficult to make friends and
starts an entire club around her horses to get as much as possible. She has an
overactive imagination and frequently day dreams about her power and her
admirers, but sometimes her anger makes her dream up all sorts of violent
things. She really is a good kid at heart, but acts out. A twinkle and a burst of
pink travel her and the audience into her head, where she can be as powerful
as she knows she is! News that her stables and horses are being sold sends
ashleigh into a spiral. how will she keep her friends if nothing keeps them there?
How will she live without the horses that have been her entire life? She can't
accept it, so she and her friends try everything to make it better! She then
realizes they should just all run away and truly be free, that's all she's ever
wanted! They were talking behind her BACK THE BITCHES! And of course she
freaks opt! Nobody is ever leaving me! She cries. Ashleigh then imagines how
she could really make everyone never leave her- locking them in and killing
them. Her worst nightmare is coming true. Her friend Brandi calls her out for
being a bitch and a liar and mean and then says the man she's in love with
doesn't know who she is and she kills her. Then her best friend Tiffany tries to
leave and she holds her back, but OH! Her comes her lesbian friend Margaret,
someone she's been in love with this whole time, and she's her knight in shining
armor as she defeats Tiffany. Everything's turning back around and Margaret
confesses her love, says she'll run away with her, and kisses her. Ashleigh
refuses and |lets Margaret go because Ashleigh doesn't like who she is. Ashleigh
then is all alone and tries to cheer herself up by singing a song.
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